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ART AND PROGRESS 



Gautier-Dagoty, Janinet, Debucourt, 
Descourtis, Alix, Regnault, Copia and 
others. The introductory essay by Mr. 
Salaman is scholarly, comprehensive and 
of engaging interest. It gives not only 
a full history of color prints and print- 
ing in the eighteenth century, but a 
sketch of conditions of art at that time 
which is extremely illuminating. To 
amateurs as well as more learned collec- 
tors this volume can not fail to have en- 
grossing interest and great value. 



HANS HOLBEIN, THE YOUNGER, 
BY ARTHUR B. CHAMBERLAIN, Assist- 
ant keeper of the Corporation Art Gallery, 
Birmingham, England. With 252 illustrations, 
including 24 in color. In two volumes. Dodd, 
Mead and Company, New York, Publishers, 
Price $16.00 net a set. 

Here we have again a very handsome 
and valuable publication. Fine typog- 
raphy, excellent illustrations, engaging 
and enlightening text. In this book (or 
literally two books) the author has given 
a complete account of the life and career 
of the younger Holbein, together with a 
description of every known picture 
painted by him, and of the more impor- 
tant of his drawings and designs. The 
work has been done with thoroughness 
and skill. The story is as interesting as 
a romance and gives a delightful insight 
into life in Holbein's time. It tells not 
only of Holbein the painter, but the de- 
signer, and shows how when art was 
most sincerely appreciated the work of 
the artist and artisan were reckoned as 
on the same plane. Very interesting il- 
lustrations are given of designs made by 
this illustrious painter for work in metal, 
enamels and glass — jewelry, sword hilts, 
silverware, book covers, and windows — 
anything, everything, in which oppor- 
tunity might be given for the exercise 
of the art of design. Holbein occupies 
a unique place in the history of art. 
He was one of the great portrait painters 
of the world, yet he was in the truest 
sense a realist and a most accomplished 
technician. His portraits whether 
painted in oils or as miniatures are con- 
vincing characterizations and repre- 
sent distinct personalities. Yet what a 



lover he was of detail ! The illustrations 
in this book, many of which are full- 
page and in color, testify splendidly to 
this fact. The costumes he painted 
could well be copied and the jewelry 
worn by his sitters might well serve to- 
day as designs for craftsmen. The pat- 
tern of the velvets and brocades are per- 
fectly traced, yet, while observing and 
transcribing so faithfully, the artist never 
lost sight of the chief aim and never 
minimized the value of effect. In this 
day of unrest, haste and impatience there 
is much to be learned from a study of 
this master — such study as this book 
makes possible to those who can not at 
first hand seek out and observe the 
originals. 

MURAL PAINTING IN AMERICA, 
BY EDWIN HOWLAND BLASHFIELD, 
Charles Scribner's Sons, New York, Publish- 
ers. Price $2.00 net. 

In March, 1912, Mr. Edwin Howland 
Blashfield, the president of the Mural 
Painters, and himself one of the most 
distinguished of our American painters 
of mural decorations, gave the Scammon 
Lectures in the Art Institute of Chicago 
— a course purposed chiefly for students 
of art, invariably given by a professional 
artist, endowed, and repeated yearly. It 
is these lectures which now are made 
available to all in book form. There is 
no one who could write or speak on this 
subject with more authority than Mr. 
Blashfield, and none whose thoughts and 
opinions are worthier of consideration. 
What is more, whatever Mr. Blashfield 
says is invariably expressed in a lan- 
guage which is at the same time forceful 
and fine. He is a master of English — 
a graceful writer, as well as a painter of 
much distinction. 

America has made one of its largest 
contributions in the field of art through 
the channel of mural painting. Mr. 
Blashfield traces this development from 
the first paintings by the late William 
Morris Hunt to the present time. But 
he deals not alone with the history, but 
the technique and the significance of 
the art. One chapter deals with the im- 
portance of decoration, another with the 



